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Caprices. 


N.  PAQANINi. 


With  exception  of  the  notes  specially  marked  (f)  this  Caprice  is  to  be  played  wezza  voce  throughout.  Only 
so  much  of  the  middle  of  the  bow  to  be  used  as  is  necessary  to  set  the  strings  into  vibration. 

It  is  very  difficult  to  produce  the  accented  notes  with  the  necessary  precision  and  nicety,  owing  to  the  rap- 
id tempo  of  this  Caprice.  This  accentuation  must  never  interfere  in  the  slightest  degree  with  the  tempo  at 
Avhich  the  study  is  taken. 

Not  only  must  the  various  bowings  be  executed  with,  the  greatest  rapidity  but  with  absolute  distinctness 
as  well. 

(For  comparison,  see  my  "Violin  Method",  Parts  I  and  IT  and  my  edition  of  "Kreutzer's  42  Studies",  re- 
vised in  accordance  with  modern  demands.    Published  by  Carl  Fischer,  New  York.) 
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*>  The  small  figures  in  brackets  indicate  the  numbering  and  order  of  succession  in  the  original  edition  of  these  Caprices. 
15o33-5a  Published    MCMXII  bi/  Carl  Fincher,  N.  Y. 
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For  suitable  preparatory  studies  for  the  following  Caprice,  see  my  Violin  Method,  Part  II,  Virtue  so -Technics, 
as  well  as  my '"Systematic  Scale  Studies"  Book  II,  Scales  throughout  four  octaves. 
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In  order  to  produce  the  three-part  chords  to  best-sounding  advantage,  the  player  should  endeavor  to  obtain  a 
firm  hold  upon  the  middle  string  with  his  bow.  The  pressure  of  the  latter  must  always  remain  elastic  in  order 
that  the  beauty  of  tone  may  not  be  marred  or  destroyed.  The  Presto  to  be  played  with  firm,  clinging  bow. 
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FLYING   STACCATO.  The  bow,  held  with  thumb  and  forefinger  only,  is  thrown  upon  the  string  at  a 
point  about  one  quarter  of  its  length  from  the  tip.  In  order  to  produce  this  flying   staccato  with  clear 
and  absolutely  distinct  precision,  the  greatest  care  should  be  observed  in  string  transfers.     For  detailed 
advice  for  mastering  this  variety  of  staccato  bowing  consult  my  Violin  School  (Virtuoso  -  Technics,)    Book  II. 
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Posato. 
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The  melody  in  the  Amoroso  must  be  played  with  the  utmost  expressive  feeling.  In  the  Presto  the  flyii^ 
staccato  with  thrown  bow  again  demands  careful  attention.  To  be  studied  with  both  sets  of  fingering.  Of 
the  two,  the  lower  fingering  is  preferable  as  its  use  enables  greater  clearness  and  precision  besides  avoid  - 
ing  continuous  shifting  of  the  fingers. 


N9  6.  ^ 

(N9  21.) 


Amoroso 

8«  e  4a  Corda  . 

3  3 
2  2 


-3 

6- 



r 

2 
1 

— « 

m 

-0 

— 0 

— 0 

0 

.M.J 

^  • 

2 — f 

--0- 

ml  a 

2  1 


"/2  3  i 


1  2 


l|^_3_J__2^3  4 
<J       1^    o  4 


^  «#F      1  ^#r-  

o^-#F--   


§  3 


ft: 


» — : 

ft  . 



0-^  

1    1  2- 

3^-5^ 

3  1  ^  4^  0 

4  «  i  f  S*l  ^ 

2  [  ^  1 

i- 

> 





■  ,215 
1         i   4   a  - 

?  3  *  3  *  0  0 

*)  Shifts  in  Fourths.     See  my  Systematic  Scale  Studies,  Book  II,  as  well  as  Preface  to  my  edition  of  Kreutzer's  Studies. 
»»)The  lower  finjii't  ing  will  enable  clearer  execution. 
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In  the  Minors  the  flying  staccato  as  described  on  page  8  (Caprice  N9  4)  and  the  detached  sixteenths 
in  the  middle  of  the  bow  with  rebounding  strokes. 
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*)   For  playing  of  the  three-and  four-part  chords,  met  with  in  this  Caprice,  see  remarks  to  Caprice  3  (page  5) 

For  extended  information  as  to  correct  position  of  the  hand  for  these  caprices  see/'Th©  Study  of  Paganini's  Twenty-four  Cap- 
pice8,"a  new  descriptive  treatise  based  upon  Paganini's  secret  methods,  explaining  how  these  famous  studies  can  be  mastered  by  all 
Violin  players.  Especially  designed  for  violinists  with  small  hands  by  Emil  Kross,  Price  75i  net.  (Carl  Fischer.) 
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The  chromatic  double-stops  to  be  played  with  absolute  clearness  and  fault lessk  intonation.  The  detached  sixteenth* 
with  the  middle  of  the  bow,  lightly  thrown. 
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See  foot-note  to  Caprice  No.  9  in  reference  to  correct  position  of  the  hand.  All  the  string- transfers  with 
greatest  possible  accuracy  and  clearness. 


16629-62 
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The  E  major  parts  of  this  Caprice  are  played  with  light  strokes  at  the  lower  third  of  the  bow.  The  three- and 
four -part  chords  of  the  E  minor  parts  are  to  be  played  with  strength  and  decision,  although  the  two  staccato  six  - 
teenths  are  played  with  thrown  staccato  at  the  middle  of  the  bow.  The  groups  of  five  notes  in  the  A  minor  part  ore 
also  to  be  played  with  thrown  staccato,  although  great  care  should  be  exercised  that  the  tonal  strength  of  the  group 
played  with  the  Up-stroke  be  absolutely  the  Same  as  that  of  the  Down-stroke  group. 
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*)   Near  the  fingerboard  in  imitation  of  two  flutes. 

*♦)   III  imitation  of  two  French  Horns  (The  fingers  must  be  very  firmly  stopped  while  the  bow  moves  lightly  near  the  fin- 

-ger-board.) 
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The  double-stops  with  absolute  clearness  and  faultless  intonation. 


Maestoso. 
Ill 


N913.  i  1,1^1, 

r  t 

(N08.)  MHAl^ 

3 

*  ? 

5 

t  id 

 « 

1^^^  ****  ^  2  j!.^  


3; 


3  4 


r 


r 


i  ik   ,  "              .-—1  H^.  iff 

1 

1  ' 

BSES 

ji 

r 

rff 

1 

1 

-^^^ 

 i 

.    •  I 

i- 
|J 

V. 

m 

2 

cresc. 

"ffff '  t:f  7  ^'n  I CT,  pn  I  fffl 

^  y  ^ — 2 — ^  ^  ^       3  3 


4       J  2 


m 


.1-11     -     .  a  . 

J  1^1  Vj  n  1  "I. 


15522-  52 


25 


rrrr 


111  a 

3    3  3   -  4. 


1  1  J 

33-J 


n.  m. 


Kiiii^imr  J^' 


m.  IV  

J)  „.  I,  itA 


decresc. 


III.  IV. 

I  \k  y — ^ 

1 

1 1 

S3  _ 

2 

kH     3    3  t 

111  2 

f  EBS9  BSB 

t 

II.  III. 

\P  J 

1 

^P-  

y  

2 

2 

J  /-H— ^  '-^  I'- 
ll III  ...... 

1^ 


4  4 


■  4133 

^      ,  2 

4»4  t 

4  * 

^>  ^'^  ^ir — 1 

4  ' 
0 

m 

cresc. 

"1" 2 

^  Li 

cresc. 

w 

r 

J-  . 

s    3  ^BSttr 

3        S  4 

3      ^        .i      3  I 


15522-  52 


J 


96 


In  order  to  produce  e\'ery  note  distinctly  and  with  brilliant  clearness,  the  four  notes  of  each  arpeggio  must  be 
taken  simultaneously  and  held  for  the  duration  of  each  chord  combination.  For  effective  rendition  and  mastery  of 
spring;- bow  arpeggios  and  similar  styles  of  bowing,  see  my  Violin  School,  Part  11  (Virtuoso  technics.) 

The  double-stop  passages  in  thirds  with  lightly  thrown  bow  at  the  middle. 
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As  preparatory  material  for  octave  passages  with  the  first  and  third  fingers,  such  as  are  met  with  in 
the  following  Caprice,  I  would  recommend  the  respective  exercises  in  my  Violin  School  (Book  II,)  Part  II  and 
in,and  my"Systematic  Double  Stop  Studies'X  Carl  Fischer,  New  York) 
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This  Caprice,  which  is  to  be  used  for  da^ly  study,  is  of  particular  value  for  developihff  the  strength,  tech 
nical  facility,  stretching  abilities  and  independence  of  the  fingers. 
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For  preliminary  or  additional  material  for  the  G  string  passages  see  Part  11  of  my  Violin  School  and  Book  11 
of  my  "Systematic  Scale  Studies"  (Scales  on  one  string.)    Carl  Fischer,  New  York.  ' 


Allegro  assai. 

J. 


N9  17. 

(N9  19.) 


i 


I'  ll    ^    L=qri^i      =b=^=iS»^   ' 


-JN^ — zfff 

J 

^  la  pr\ 
3ulla  4a 

',ma  vol 
Corda  - 

tn  e  p  la  se 

ia 

if 

-4  

•  3 

•  3 

•  3 

w 

n 

J  'J.* 

V 

P 

1  if?- 

1  pfff-aiii 

4^ — V 

82 


« 

1  ■ 

4 

«^ 

 « 

 ( 

a 

9" 

 0 

m 

0  « 

n  n  n  n 


Use  the  bow  at  Middle,  lightly  thrown,  for  the  passages  in  detached  thirds.  In  regard  to  the  Allegro,  and 
for  additional  material  of  a  similar  nature,  see  my  "Violin  School,"  Part  II  and  Book  III  of  my"Systematic 
Scale  Studies'.' (Carl  Fischer,  New  York.) 
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AV'ith  li^ht,  rebounding  bow,  at  the  middle,  through  use  of  wrist  only  and  absolutely  without  any  assistance 
from  upper  arm.  Special  attention  necessary  for  clear  tone  production  in  string  transfers. 
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For  preparatory  or  additional  material  for  octave  playing  with  fingering  as  used  in  this  Caprice, see 
mv  "Violin  School"  and  Book  III  of  my  "Systematic  Scale  Studies"  (Carl  Fischer,  New  York.) 
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Particular  attention  is  necessary  in  this  Presto  to  attain  perfection  in  Legato  playing. 
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In  the  three-part  chords  of  the  following  Caprice,  the  D  string  must  be  kept  in  constant  vibration;  to  bring 
this  about  the  middle  string  should  be  attacked  with  firmness  and  decision.  The  tone  throughout  must  always 
be  free,  of  beautiful  quality,  and  never  dull. 
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The  suggestions  for  playing  three-part  chords  as  offered  on  page  5  (Caprice  No.  3)  also  apply  to  the  follow - 
-ing  Caprice.  The  bow  is  not  to  leave  the  strings  and  particular  attention  as  to  clearness  and  purity  of  intona- 
tion is  necessary. 
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The  chromatic  scales  in  this  Caprice  to  be  played  with  utmost  clearness  and  pearl-like  perfection.  For  additional 
or  preparatory  matter  of  a  like  nature  see  my  "Violin  School','  Part  11,  and  my '  Systematic  Scale  Studies,  Book  I  and 
in,  on  the  mastery  of  chromatic  scales  (Carl  Fischer.) 

To  be  practiced  with  both  sets  of  fingering.  Of  these,  the  lower  is  preferable,  as  its  use  enables  greater  clearness 
and  precision,  besides  avoiding  continuous  shifting  of  the  fingers. 
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All  notes  marked  o  in  the  ninth  Variation  are  played  pizzicato  with  the  left  hand.  For  detailed  information  as 
to  mastery  of  this  particular  variety  of  pizzicato  playing  see  Part  II  of  my  Violin  School . 


TEMA. 
Quasi  Presto. 
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For  additional  suggestions  about  similar  passages  in  double-stops  compare  my  "Violin  School','  Part  II  and 
Book  III  of  my  "Systematic  Scale  Studies'.'  (Carl  Fischer,  New  York.) 
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For  clear  production  of  the  three- part  harmony  in  this  variation,  attack  and  hold  the  middle  string  firmly.  In 
doing  this  the  pressure  of  the  bow  must  always  remain  elastic  in  order  that  the  beauty  of  tone  may  not  be  marred  or 


Perpetuum  Mobile 

(Perpetual  Motion.)  • 
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The  notes,  individually  considered ,  must  be  played  with  utmost  evenness  and  equality,  at  middle  of  bow,  with  hair 
slightly  tighter  than  usual  and  in  Spiccato  manner.  With  exception  of  the  prescribed  dynamics,  the  composition 
should  be  played  Mezzo-forte  throughout.  To  be  practiced  at  first  with  aid  of  a  metronome. 

This  composition  is  particularly  well  adapted  for  public  performance.  (The  most  effective  and  best  arranged  piano 
accompaniment  part  is  published  byCarl  Fischer,  New  York.) 


Allegro  vivace. 
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Violin 
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Duo. 


DUET  FOR  ONE  VIOLIN. 

This  duet  for  one  A'iolin,  also  excellently  adapted  for  public  performance,  is  exceptionally  difficult  owing  to  its 
pizzicato  accompaniment  to  the  melody.  If  well  performed,  it  should  sound  as  though  played  by  two  violins. 

Part  II  of  my  Violin  School  contains  special  exercises  for  this  particular  technical  difficulty  and  use  of  same 
as  preparatory  material  for  this  Duo  will  be  found  very  beneficial. 


Adag-io. 
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*)   3P,  4  P,  indicate.s:  The  pizzicato  is  played  with  the  3^  or  finger. 
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Allegro  molto. 
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TECHNICAL  WORKS  FOR  THE  VIOLIN 

by 

D.  C.  DOUNIS 


The  Artist's  Technique  of  Violin  Playing 

Op.  12 
Price,  $1.50 


"The  Artist's  Technique  of  Violin  Playing"  is 
intended  to  supplant  the  traditional  method  of 
acquiring  technic.  Dr.  Dounis  felt  that  the  old 
idea  that  technic  could  be  arrived  at  only  after 
long,  daily  repetition  of  various  finger  exercises, 
scales,  arpeggios,  bow  exercises,  etc.,  could  be  im- 
proved upon,  and  constructed  his  work  according 
to  an  economy  of  time  and  effort.  He  aimed  at 
producing  results  with  his  exercises  and  built  them 


with  the  solution  of  specific  technical  problems 
in  mind. 

The  object  of  this  work  is  to  indicate  a  method 
of  solving  all  the  problems  of  higher  technic  of 
both  hands,  with  the  least  possible  expenditure  of 
time  and  energy,  and  to  provide  definite  sugges- 
tions for  mastering  all  technical  difficulties.  In 
other  words,  this  book  aims  to  teach  the  true 
method  of  practicing. 


THE  ABSOLUTE  INDEPENDENCE  OF  THREE 
FINGERS.  Op.  15,  Book  I  2.50 


THE  ABSOLUTE  INDEPENDENCE  OF  FOUR 


FINGERS.  Op.  15,  Book  II 


3.75 


The  object  of  the  Exercises  is  the  absolute  Independence 
of  the  Fingers.  They  are  of  such  a  nature  as  to  demand 
constant  mental  activity  and  the  utmost  concentration 
of  the  brain.  It  is  impossible  to  execute  any  one  of  them 
while  thinking  of  something  else.  The  results  obtained 
through  the  practice  of  these  exercises  are  most  striking. 
The  most  unimaginable  finger  combinations  become  but 
child's  play  to  every  one  who  has  practiced  them  carefully 
according  to  the  directions  and  they  will  open  new  fields 
for  dazzling  technical  feats. 


PREPARATORY  STUDIES  IN  THIRDS 

On  a  Scientific  Basis,  Op.  16,  Book  I 


1.75 


PREPARATORY  STUDIES  IN  FINGERED 

OCTAITS.  On  a  Scientific  Basis,  Op.  16,  Book  II  2.50 

These  Exercises  if  practiced  for  fifteen  minutes  a  day  will 
provide  Violin  students  with  a  solid  foundation  for  a 
larilhant  and  infallible  left-hand  technique.  Advanced 


students  and  professional  players  who  are  deficient  in 
left-hand  technique  because  of  faulty  habits  in  the  placing 
of  the  fingers  on  the  strings,  will  find  in  these  exercises  a 
specific  and  positive  remedy  for  their  particular  cases. 

FUNDAMENTAL  TRILL  STUDIES 

On  a  Scientific  Basis  for  Violin,  Op.  18  1.75 

The  object  of  these  exercises  is  the  development  of  rhythm 
and  speed — the  two  essentials  of  a  perfect  musical  trill. 


THE  STACCATO 

The  Accented  Legato.  The  Accented  Staccato, 
Op.  21 


2.50 


Studies  on  a  scientific  basis  for  the  highest  development 
of  Staccato  playing  on  the  violin. 

NEW  AIDS  TO  THE  TECHNICAL  DEVELOPMENT 
OF  THE  VIOLINIST.  Op.  27  1.25 

1.  The  independence  of  the  Bow  from  the  left  hand. 

2.  A  neglected  phase  in  the  study  of  Thirds. 

DOUNIS  VIOLIN  PEDAGOGICS 

Paganini-Dounis  1.75 
"Moto  Perpetuo" — In  fingered  Octaves  for  Violin 
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ARTIST'S  TECHNIQUE 
OF  VIOLIN  PLAYING 


D.  <.  DOUNIS 


CARL  fFTfiCHC  A 


"The  Artist's  Technique  of  Violin  Playing"  is 
intended  to  supplant  the  traditional  method  of 
acquiring  technic.  Dr.  Dounis  felt  that  the  old 
idea  that  technic  could  be  arrived  at  only  after 
long,  daily  repetition  of  various  finger  exercises, 
scales,  arpeggios,  bow  exercises,  etc.,  could  be  im- 
proved upon,  and  constructed  his  work  according 
to  an  economy  of  time  and  effort.  He  aimed  at 
producing  results  with  his  exercises  and  built  them 
with  the  solution  of  specific  technical  problems 
in  mind. 

The  object  of  this  work  is  to  indicate  a  method 
of  solving  all  the  problems  of  higher  technic  of 
both  hands,  with  the  least  possible  expenditure  of 
time  "and  energy,  and  to  provide  definite  sugges- 
tions for  mastering  all  technical  difficulties.  In 
other  words,  this  book  aims  to  teach  the  true 
method  of  practicing. 

How  well  Dr.  Dounis  has  succeeded  in  his  pur- 
pose is  indicated  by  the  acclaim  of  those  who  have 
looked  into  his  book. 

They  say: — 

"Any  sludent  who  will  practice  the  combined  finger- 
slretching  and  shding  exercises  given  in  'The  Artist's 
Te«hniquc  of  Violin  Playing'  for  15  minutes  a  dav 
will  in  three  months,  have  gained  more  technic  than 
from  three  years  of  Kreutzer.  Fiorillo  and  Rode  .  .  . 
The  instantaneousness  and  nature  of  the  results  ob- 
tained are  simply  startling." 

Strad  and  Internaticnrl  Musician 


by  D.  C.  DOUNIS 


Op.  12 
Price,  $1.50 

"This  is  a  new  edition  of  a  work  that  has  been  popular 
in  Europe  since  its  first  appearance  nearly  twenty 
years  ago.  Its  object  is  to  'indicate  a  method  of  solving 
all  the  problems  of  higher  technic  of  both  hands,  with 
the  least  possible  expenditure  of  time  and  energy.' 
With  numerous  suggestions  distributed  throughout 
the  book,  it  is  virtually  the  equal  of  a  period  of  study 
\\ilh  this  eminent  pedagogue.  Any  violinist  confronted 
willi  a  technical  problem  should  not  be  without  it." 

Music  Teachers'  Reiieiv 

"As  far  as  analytic  and  constructive  technic  is  con- 
cerned. Prof.  Dounis  has  done  wonders.  Any  violinist 
of  attainment  will  immensely  benefit  by  the  study 
of  his  books."  The  Violinist 

"The  first  half  is  devoted  to  exercises  for  the  left  hand, 
including  shifting,  development  of  hand  and  finger 
muscles,  practicing  of  scales,  double-stop  pinying, 
chords  of  three  and  four  notes,  harmonics  and  pizzi- 
cato. The  second  part  includes  typical  exercises  for 
all  bowings,  delache  springing  bow,  martele-spiccato, 
accentuated  and  firm  legato,  thrown  bow  and  flying 
staccato,  thrown  and  springing  staccato  and  sustained 
legalo.  The  inclu'iion  of  material  on  all  these  phases 
within  some  eighty  pages  of  text  is  a  marvel  of  con- 
densation and  understanding  of  various  problems  of 
the  player.  This  invaluable  companion  for  the  vio- 
linist has  text  in  English,  French  and  German." 

Musical  Courier 

"Prof.  D.  C.  Dounis  had  the  courage  and  ability  to 
offer  the  violin  world  the  first  real  product  of  the 
union  of  violin  art  and  science,  'Dounis  Violin  Peda- 
gogics,' and  it  is  a  magnificent  gift.  Every  violin 
teacher  should  ktiow  at  least  his  'Artist's  Technique 
of  Violin  Playing.'  Professor  Dounis  is  a  living 
example  of  the  fact  that  divine  art  and  science  cannot 
be  enemies  in  a  great  man."  Etude 
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